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1. MACIIOPT PABOYEHA IIPOI'PAMMbI
OBINENPO®ECCHOHAINBHOU JTUCITUILIWUHBI

«My3bIKaIbHAR HH{POPMATHKA»

1.1. Ob1acTh NpAMeHeHHA padosieii NPporpaMMEI

Pabogas mnporpamma ofmenpodeccHoHANBEHOH JUCIMIZIMHEL ABIASTCS YaCTHIO OCHOBHOM
npodeccHoHaTEHON 06pa3zoBaTelTbHOM HporpaMMel B cootBetcTBHE ¢ BGT'OC 1o crnenaarsHocTH
cpelHere npodeccuonansHoro obpaszopanns 53.02.03 MHcTpyMeHTATBHOE HCTIOMHHATENABCTRO (TI0
BHJIaM HHCTPYMEHTOB).

1.2. Mecto odmenpodeccuoHaIbLHOM TACHHITHHLL B CTPYKType OCHOBHOMK
npofdeccHoHAIBHOH 00pa30BATEIEHOH POrpaMMBI

Obmenpodeccuonanbas qucnunumaEa «My3ssikanbras wadopMarukay (OI1.05) peanmsyercs B
pasgene ygebnoro nuana «lIpodeccroranbunie MOgyITH» TpohecCHORATEHOTO IIHKIIA.

L.3. e 1 3372494 06menpodeccCHOHANEHOM NHCHHEILIAHL] — TPefOBAHHA K PE3YILTATAM
0CBOCHHA odmenpofeccHOHATBHOH MHCIMITHHET

Wear AHCOHIIABEL — (QOPMUPOBAHWE INPEACTARICHAA O COBPEMEHHBX KOMITGIOTEPHEIX
cpedcTBax Jya paboThi ¢O0 3BYKOM H H300paxkeHHeM (rpaduka M BHJIEO), IIPOHECCHOHATBHEIX
HOTHBIX PEOaKTOpax, HCIIOJIE30BAHHH HHTCPHET-TEXHOIOTHH.

3a1a9H JHCIHILTHHBL;

1) BOCIINTaHHE YMEHHN CaMOCTOATEIBIIO PA3OHPaThCd B HOBLIX KOMUBIOTCPHEIX TPOrpaMMax H
TEXHHIECKHX CDEACTBAX, ONHpPaAch Ha OOMHe 3HAHHMA H 3aKOHOMEDHOCTH OPraHw3aI(aH
TIPHJIOMECHHUN;

2) pa3sBHTHE HABHIKOB IOATOTOBKH MYILTHMEIHHMHBIX MATEPHANOB I ydeOHOM, HaydHOH H
[eXATOTHYECKOM AeATCIBHOCTH.

Tpedopanng k pe3yabTaTaM 0CBOCHHMS 00mMeNpPodecCHONATLHOM JHCTHILTHHEEL:

B pesynrTare H3ydeHHS JUCIHNIIAHE! 00YYAIOMMANCT JOIDKEH:

YMETh:

JEIATh KOMIBIOTEPHEIA Ha0Op HOTHOIO TEKCTa B COBPEMEHHBIX TIpOrpaMmMax;

HCIIONB30BATh IIPOTpaMMEl IHGHPOBOH 0GpalOTKH 3BYKA OPHECHTHPOBATECH B JACTOH CMeEHE
KOMIILEOTEPHBIX IIPOT PAMM;

JHATE:

CItOCODE] HCIIONB30BAHUSA KOMIIBIOTEPHOH TeXHUKH B chepe IpodecCHoHaNbHOMN JedTeIbHOCTH;
HauOolee yIoTpeOHTENRHBIE KOMITBXOTEPHAIE IIPOrPAMMEL IS 3aHHCH HOTHOTO TEKCTA,

ocHOBEI MIDI-Texmonoruii.

KovHeTenuunm:

PesyneraroM  OCBOGHHS ~ JHCHHIUIMHBI  §BAsSETCA  OBJajcHde obmpmvma (OK) u
npodeccuonanbHBIMH (ITK) KOMIeTeHITHAMHE:

OK 1. I[ToHEMAaTE CymHOCTE U COUMANBHYIO 3HATUMOCTE CBOH Oyayme# mpodeccuy, IposBIsTh
K HeH yCTOHYHBBIN HHTEPEC;



OK 2. OpradusoBsiBaTL COOCTBEHHYIO EATENBHOCTE, ONpPENelfaTh METOOE M CHOCODE
BEITIOHEHHS IIpodecCHOHANBHEIX 3a/1at, OLEHMBATE WX 2hGheKTHBHOCTE ¥ Ka4eCTRO;

OK 3. Pemrarhs mpoOQuieMbl, OLEHMBATH PHCKA M TPHHHEMATH PEICHHA B HECTaHIAPTHBIX
CHTYALIUAAX, |

OK 4. OcyimecTBIATE NIOUCK, aHAIH3 ¥ OLIEHKY Hu(OpMAH, HeoOXOIMMOH IS IOCTAHOBKH U
penIeHus NpodeccHOHAIBHEIX 33/1a4, TPOdeCCHOHANBHOI0 H THYHOCTHOIO PA3BHTHI;

OK 5. HcrHone3oBath  HHE(OPMAITHOHHO-KOMMYHHKAIIHOHHBIC  TEXHOMOTHH A
COBEPIICHCTBOBAHHA HPOGhECCHOHANLHOM ReATEIRHOCTH;

OK 6. PaGorars B xomwiekTHBe, 2P PEKTUBHO 00IATHCA ¢ KOUIETaMH, PYKOBOICTBOM;

OK 7. CrapuTh IeNH, MOTHBHPORAThH HESTENBHOCTE TIOMYMHEHHEIX, OpPTaHM30BBHIBATE H
KOHTPOJIHPOBATE MX paboTy ¢ MIPHHATHEM Ha ceO4 OTBETCTBEMHOCTH 38 Pe3yIIbTAaT BRIIONHEHHA
3aIAHWH; '

OK 8. CamocTosSTENsHO ONPEIeTATh 3aMaud MpohecCHOAATLHOr0 W JIHYHOCTHOTO pa3BHTHA,
3aHMMAaTECS caMo00pasOBaHMeEM, OCOZHAHHO INIAHHPOBaTh NOBLINICHAE KBATHOHKALIH;

OK 9. OpucHTHpOBaThCS B YCIOBHAX dYacTOM CMeHBI TEXHOJIOTHH B mpodecCHOHANEHOMH
JEATEILHOCTH;

IIK 1.3 OcpaHBarh cONGHEIH, ancamONeBslii, OPKECTPOBLIH HCIONIATENRCKHHE pelepTyap B
COOTBETCTBHH ¢ NIPOIPAMMHBLIME TpeOOBaHAAMY;

IIK 1.5 IIpumeHsTs B HCIONHHTENHCKOH MEATENBHOCTH TEXHHYECKHE CPENCTBA 3BYKO32HHCH,
BECTH PelleTHIMOHHYIO PaboTy ¥ 3alHCh B YCIOBHAX CTY/IHH;

IIK 1.8 Co3gaBaTk KOHIEPTHO-TEMATHYECKUE IPOTPaMMEL ¢ YUETOM CHeHH(HKH BOCHPHATHS
Pa3IHMYHBIMA BO3PACTHLEIMHU I'PYIIIaMH CITYHIATEICH;

IIK 2.5 TIpEMeHSTE KIIACCHYECKHE H COBDPEMCHHEIC METOABI IPENOJABAHMWS, aHAIH3IPOBATH
0COOCHHOCTH OTEMECTBEHHBIX H MHPOBBIX HHCTPYMEHTAIBHEIX ITKOM.

1.4. KonudecTeo 4acoB Ha 0CBOSHHE ITPOTPAMMBI 00IENPOGeCcCHONANBII0N AHCIMILTHHEE
OI1.05 «My3bikanbHasa HHOOPMAaTHKA»:

MakcHMallbHasl yaebHas Harpy3ka obydaromerocs ~—— 52 yaca, BKIIOYAs:

obasarenrHas aymRTOpHas ydcbHas Harpyska obydarormerocs — 32 daca,

camocTogTeNnsHad pabora obSyqaromerocs — 20 JacoB.



| 2. CTPYKTYPA Y COAEPKAHHE
OBIIEITPO®ECCAOHANBHOH JUCITUIIIINHBI

2.1. OgbeM oGmenpodecCHOHAILHON JHCIHILIMALL B BUABLI yaeduoii paborni!

Bun yuedHoii paGoTh Ob6vem yacos
MagcaMagbHas yaefaag HarpysKa (Bcero) 52
Obn3aTensuas ayAnTOpHas yieOnas HaArpyska (Bcero) 32
B TOM HHCIe:
IPAKTHYISCKHE 3aHSTHS 16
1a00pPaTOpHEIS PaGoTh 16
CamocrogTensHasn pabora oby4dammerocs (Beero) ' 20
B TOM JHCIIE:
paboTa Haj 3BYKOZATACKIO 8
paboTa B CEKBEHCOpE 4
Habop HOT 4
MIrpa Ha 3JCKTPOHHBIX MY3BIKAIBHBIX HHCTPYMEHTAX 4
ITpoMexcyToyHas arrecTanus B HopMe ¢Ia9H KOLIEKTHBHOIO JH00 HHAHBUIYANBLHOTO
NpoeKTa (1o BEIGOpY: 3ByKO3aNHCE, KOMIBIOTEPHAY ApaHKHPOBKA, COOCTBEHHBIE
VCHONHUTENHCKHES HAaCTPONKY 1i1d KIaBHIIHON pabouell cranmun miGo HabpaHHBIE HOTH)




2.2. TEMATHYECKHH IVIAH U COAEP)KAHUE OBHIETNPOGECCHACHANBHOM AU CITATLTAHE]
My3pIkaabHaas UHPOPMATHKA

HaumMeHoBaHHE Conepxanne ydeblore Marepuana, fafopaToprsie padoTel H NPAKTHUCCKAC 3aHSTHS, Q0neM YacoB ¥Yposedn
pasHenoB H TEM €AMOCTOSITeILHAS padoTa 06yJarIHICH ocBOeHusa*
1 2 4
Pazgen 1. My3bIKANLHAA AKYCTHKA G e n ;
Tema 1.1. Copnepxanne yIeOHOI0 MaTEpHaa
My3eiKaJBHLIH IBYK, | 1 | My3skasiEHbIl 3BYK M €70 TICHX0AKYCTHIECKA TIPHPO/IA.
ero ll’ﬂgl HYeCKHe 2 | YeTpolieTBO 3BYKOB NOROCE M HHCTPYMEHTOR. DIIeKTPOHHARIE H AKYCTHYECKHE SBYKH
CBONUCTRBA M 3 | Mcoons3oBaHHe akyCTHIECKUX ocoﬁeHHocTeH SBYKA OPH CO3AaHHAN, HCIOJHNCHHH, CIYIMAHMN Y 3aITHCH MY3BIKH
MDCHXDAKYCTHYECKHE Hpa}(m[{ecme IAHTTHS
KAYecTBa
Pasnen 2. OcHOBBI 3BYKO3AMUCH
Tema 2.1. Coxepxanne yaedHOro Mareprasa
3amuce rooca u 1 | OcHOBHEIE MPHHUMNLL 3BYKO3amicH. MRrkpodOoab: 1 HX THIIBI
HHCTPYMCHTOB 2 | 3anwck rogjoca
3 | 3amuck MHCTPYMEHTOR

Tlpakruyeckye 3aHATHS
JlaGoparoprrie pabotsl
CaMoctoaTensHan padoTa o0VUamuxes

Tema 2.2. Copepianne yueGHOTO MaTepHana
MuoOrokasannLHan 1 | MuorokalanbHas 3a1HCh
JANHCE 2 | Ceelienye 3a0acH
TpakTaaeckAe 3aHATUS

Jlaboparopusie paboTRI
CamocroaTensian pabora ofyaaommxes

Tema 2.2, Coaepixanne vueGHOTO MATERHAIA
MacTepHHr H 1 | O6paborka ayauoe. QUECTKA OT IYMOR, YIVHWILEHHKE 3ByIalHs
obpaboTkalamnce | 2 | MacTepur 3amucH
[IpaxTHYECKNe 3aHATHS
Jlaboparopusie padoTsL
Pazgen 3. CHrres 3pyKa
TeMma 3.1, Conepxanne yieOLHoro MaTepuana
Cuarres 1 | OcHorubie BAZL! CHHTE3A 3BYKA
3JICKTPOHHLIX M 2 | Cunres 3IeKTPOHHEIX 3BVKOR
ARYCTHUECKHX 3 | CHATe3 «AKYCTHYECKUXY 3BYKOB
JBYKOD ITpakTUgecKUe 3aHATUS
Jlaboparopusie paboTh
Paznen 4, KoMnLITEepHAS AD4HKHPOBKA
Tema 4.1. Cogepxanne yaeOHOI0 MaTepHaa
CeKBCHCOPEI H 1 | CexBencopsi. CoBpeMeHHBIE NPOTPAMMbL, OPUHUBIIEL paboTH
paGoTa ¢ HHMH 2 | Pabora c MIDI » aymrodparMeaTaMy B cekBercope, CO3aHMRe KOMITO3HIHEI
[IpakThyecKkne 3aHATHsI
JlabopaTopusic paboTs
Tema 4.2, Copepxanmne yIebHoro Matepraia
I | PaboTa co BCTPOCHHBIMYL H OJIKITOUAEMBIMHE BAPTYaTbUBIME HHCTPYMEHTaMH (VST)




Bupryanbuiie B

2 | _Padora c annapaTHEIMHM HHCTPYMCHTAMHE

HHCTPYMEHTHI H
MIDI-konTponaepsb!

anmapaTHsle ITpakTHUECKWE 3aHITHA
HHCTPYMEHTHS Jlaboparoprbie paboTsl
Tema 4.3, Congpxadue yaeOHOro Marepyara
ApanAHponKa 1 | ITpHunnpne HECTPYMERTORKH B BEPTYAIBHOH ¢pejie
MIDI-gafina 2 | ABToMaTH3alis CMEHEL HACTPOEK B CEKREHCODE
3 | Pabora ¢ pa3sHbIMH THIIAMH JOPOMKEK
TlpaxTUdeckne IaHATHA
JiaGopazoprnie paboThi
Pasnen 5, Horusiif nadop
Tema 5.1. Conepxanie yuebHorg MaTtepHana
Npogeccnonanpoeiii | 1 | Coepemenssle IporpaMMe 114 Habopa HOT. BuayaibHEe H TEKCTOBEIE QE}I&KTO})LI
Habop HOT 2 | Ipasmra sorHoro HaGopa
IIpakTHdecKkue 3aHATHY
Jlaboparopmnie paboTsl
CamocTostentHad pabota obyuamonumxes
Pazgen 6. DACKTPOHHLIE MYIBIKAIEHbIE HHCTPYMERTHL
Tema 6.1. Cozeprkanye yuebHOro Marepuanra
Kaasniuelie KiiaByIDHBIE HHCTPYMEHTEL CHHTE3ATOPEL, KIASKITHEE paboune cradiuy. Creln(uka HCICTHHTEIACKOH TEXHHKH
3EKTPOHHLIE 2 | MyoronapaMeTpoBOCTE TeMOpOB, NOCTPOSHAE TeMOPOBBIX KOMOHHAINH ¢ 3ABWCHMOCTEIO OT CWTh! HAXKATHA H
MYiLIKAJILHLIE PETHCTP.

[IpaxTHdaecKne 3a0ATHsL

JlaboparopHsie paborai

CamMocToarensHas paboTa o6y aiouIHxcs

Tema 6.2,
HexiaBHIIMbIE
MIDI-kourpumiiepsl

Copnepxanne yuebHOro Marepiana

1 | Muoroofipasne cospeMeEHBIX MIDI-XOHTPOMIEpOR M UX HCIIOIBIOBAHHE B MYy3HIKE

2 | Kueas urpa c loop'amu (Ableton Live) IIpH TIOMOLLIM IDA-KOHTpONIepa

[IpakTHYeCKUe 3aRATHA

Jabopartopuee pafoTel

CamocrostensHai pafoTa oGyIaonIUXCca

Beero:

* J{nd xapakTepHCTHKM YPOBHA OCBOSHHA YueOHOIO MaTepHalla ¥CIOJIE3YIOTCA CeyoIHe 0003HaAYeHHA:

1. — 03HAKOMHTENILHEIH (y2HABAHME PaHEe H3YHEHHEBIX 0OBEKTOB, CROHCTS);

2. — penupOAYKTHBHEIH (BAINMOIHEHHE AeSTeIbHOCTH TI0 00 pasily, HHCTPYKIIHHE HITH N0/ PYKOBOICTBOM)

3. — MpoAYKTHBHEIH (TL1aHHApOBaHHe H CAMOCTOSTENBHOE BHITOTHEHME NeSTeIbHOCTH, PELIeHHe TPoDIeMHEBIX 3a,a1T)




3. YCJIOBUSI PEATTV3AIIMY OBUIEIIPODECCHOHAJIBHON
JACHATLIAHLI

3.1. TpeGopaHHA K MHRHMAJIbHOMY MaTepPHAILHO-TeXHHYECKOMY 00€CIEICHHI0

Peannzanus HporpaMMbl  JUCHHIITHHB! «My3nKanbHas dHOOpMATHKa» TpeOyeT HAIHIHS

ydeOHOro kabvHeTa MHMPOPMATHKHA, COBMEIERHOTO ¢ KaOMHETOM MY3BIKATBHQ-TEOPETHYECKHIX

JTACHATLUIHH,

OGopynoBanne y4eQHOro KAOMHETA:

e I[IOCAJOYHEIE MecTa II0 KOIM4YecTBY of0yuaromuxcs, oOOPYJOBAHHEBIE IEPCOHANBHEIMU

KOMITbIOTEpaM¥y, 00BeIMHEHHBIMY B JIOKATRHYIO CEeTh ¥ ¢ BRIX0ZOM B MHTepHET;

» pabodee MecTo ITpenoaaBaTen.

Texnugeckne cpeacTBa o0yuenHs:

® KOMHEBIOTEDB! ¢ TAIICH3HOHHEIM [IPOrpaMMHEIM obecneyeHneM (onepaponaas cucTeMa Ubuntu

Studio), BkMOWat HporpaMmsl Jas HoTHoro Habopa (MuseScore, Frescobaldi/Lilypond),

nporpamMMm g pabotur ¢ aymuo (Audacity, cucremMa Jack, Pd), cexsencopsr {Ardour, Reaper,

Ableton Live), nomonmwrenbHete VST-mnarunst or Native Instruments d Jpyrux KOMHAaHHH;

BCIIOMOraTCHEHBIC ITPOrpaMMEl 1A oOpafoTkm rpadukm B Bugeo; Opaysep Chromium,

rpadgrdeckre pepakTophr Inkscape u GIMP; a3k nporpammupoBanns Python;

¢ o0opynoBanMe Il HpodeccRoHaNBHON 3BYKO3ANHCH: MHKPOPOHEI {KOHICHCATOPHEIE H

AAHAMHYECKHE), CTOMKH AT MEKPOGOHOB, MEOTOKAHATBHBIA KOMITBIOTEPHbIH ay THOUHTEpdheHc

€ MEKPO(QOHHEIMH NPENYCHITUTEISIME, CTYTHHITEE KONOHKH, KOMIIIEKT CTYJUHHEIX HayITHHKOB;

e 000pyIOBaHUE JUIA pabOTEL ¢ TeMOPOM 3ByKa: KuaBuInHas pabodas crannus, MIDI-krapratyprl

C KOMHIEKTOM BHPTYAIBHLIX CHHTE3aTOpoB, HHEIE MIDI-koHTpOmeps (ma Ableton Live, quis

YIpaBIeHHS MHUKIMPOBAHHEM M T.I.), IUIAHIMET JUIA YOpP2BIEHHS BHPTYalibHEIME H

aNmapaTHEMY CHHTE3aTOPaMMY.

e 1HppoBoe MHAHMHO (Hemomp3yeTcs kak MIDI-koHTpoIep M Kak aBTOHOMHEIM HMCTOYHHK
3BYKA), AKYCTHYECKOE THAHWHO ¥ MHBIEC aKYCTHUSCKHE HHCTPYMEHTEI IO He0OX 0 UMOCTH.

e [IpoexTop, axpan, HHTEpaKTABHAS JOCKA

Beé 060py;[0BaHHe 06’LGI[HH3H0 B €NHHYH> CHCTEMY H [I0 BO3MOXHOCTH JOCTYIIHO C a00oro
KOMITBEHOTEDA.

3.2. Hudopmannonnoe ofecnevenne odyyenns
Ilepedens pexkoMeHAyeMbIX y4eOHBIX migannil, HuTepHer-pecypcos, A0NOJIHHTEILHOMH
JUTEPATYPhI

My3bikadpHas HHGOPMATHRKA
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4. KOHTPO.Ib H OIIEHKA PE3YJHTATOB OCBOEHHSI
OBIENPO®ECCHOHAJILHON AMCHUILIMHBL

Koutpons u

OLEHK2 PEe3YJ/IBTATOR

OCBOEHHA  OOMEnpodecCHOHATEHON  THCITMILIMHEI

OCYIIECTB/IACTCA IIpenojaBaTelleM B TIPOIECcce IPOBEACHHS NPAKTHYESCKHX 3aHATHH H
1abopaTopHEIX PaboT, TECTHPOBAHHUS, 4 TAKKE BHITONHEHUS 0OYUAIOMAMUCT WHINBHTYAIBHEX

3aJaHMH, IPOEKTOB, HCCICIOBAHUH.

PezynbTaTrnl 00y4eHns
{ocBOeHHBIE YMEHNH, YCEOEHHBIE

DopMBI H METOABI KORTPOJIS ¥ OIIEeHKH pe3yabTAToB

rOJIOCAMH/BHCTPYMCHTAMH, B

TOM YHCIIE MHOTOKAHAITBHO,
MCHIONE30RATE [IPOTPaMMEL

nudpoBoit 06paboTKH 3BYKa,
JIENATE HECIQIKHYIO ApaHXXHPOBKY

rotoepoii KOMITO3HITHH c
HCIONIB30BAaHHEM  aNHAPATHRIX
WIH BHPTY&IBHBIX
HHCTPYMEHTOB;

3HATH!

OCHOBBI My3EIKATEHOH aKyCTHKH H
ICHXO0aKyCTHKH;

crocodn HCHIIONE30BaHKs
KOMIBIOTEDHOH  TEXHHKH B
cepe Hpo(reccHOHATBHOM
TeSTETLHOCTH;

YCTPOHCTEO mpouecca
3BYKO34HHCH,  CBEIGHHA W
MACTEpHHTA, pOIb
3BYKOpeRHCccEpa IPH CO3M2HHH
3BYKO3aIluCH, 0CODEHHOCTH
paboThl C AKyCTHYECKHMH H
INEKTPORBEEIMH
HHCTPYMEHTaMH;

CIIeHpUKY HIEKTPOHHBIX
MY3BIKANBHEIX ~ HHCTPYMEHTOB,
0coOCHHOCTH  3BYYaHHH H
WCIIOTHUTENECKUE TEXHHKH,

HauboIICe yHOTpeOHTeILHEIC

KOMHBEOTEPHEIE TIPOTPaMMAI JIIs
3allUCH HOTHOIQO TEKCTAa,
ocuoBel M]DI-Texnonormit,

Juanns) 00ydeHHH
B pe3yneTaTe H3yqerss | DopMEI KOBTPOJSA B 3aBUCHMOCTH 0T H3YYACMEBIX TEM:!
JHCIMTIIIMHEI obyqaromuiics | OIIpoC; CO3JaHMe HPOEKTa (HHIHBHAYAILHO H B TPYIIIE):
JOIKCH: 33a0HCh MHOTOTOJIOCHOTO aHcaMbIg (aKyCTHHYECKHE
yMeThb: HHCTPYMEHTH], I0joca, COYECTaHHE AaKyCTHYSCKHX H
NEI4aTe  KOMHBIOTEpHBIA  HabOp | 3NEKTPOHHEIX 3BYYaHHWH, 10 TOPOXKKaM JHMOQ cpasy
HOTHOTO T€KCTa B COBPEMEHHKIX | MHOTOKaHAIBHO), cO3faHMe coOCTBEHHOro Temdpa Ha
oporpaMmax; 38 JAHHBIX 3IEKTPOHHBIX HHCTPYMEHTAX
3aNMMCATh  ayIHO C  KHBBIMH | (IpUOIMKEHHOTO K 33/aHHOMY aKyCTHYeCKOMY JIMOO K

IEKTPOHHOMY 3BYKY), CO3JAHHE IIPECETA JUIS HIPBI
«BXKHBYIO» Ha KIaBHIMHOH pabodel cTaHIMH (¢ yI€ToM
MHOTOTeMOPOBOCTH H ¢ HCHIONL30BAHAEM PA3HBIX ITPYIIIT
KIABHII H pAa3sHOM CHJIBI HaxarwdA), Habop HOTHOTO
dparMenTad, CO3TaHNe apamKHPOBKH 3amaHaoro MIDI-
dafina B cexkBeHCOpe (C HCIONBE30BaHUCM AHTIAPATHBIX
nH00  BAPTYAIBHEIX  MHCTPYMCHTOB),  CO3JIaHHE
apaHxupoBKy cobcrrenHOr0 MIDI-Qatina (MUHIMYM 3-

4 TOPOKKH, CAMOCTOATENIFHO 3aMUCAHHEIE IPH [TOMOIILH
ceKBencopa), 00paboTKa 3BYKOBOrO (aitna (0UrCTKA OT
IIyMa, KOPPEKTHPOBKA 3BYKOBBICOTHOCTH, YIIYUilCHHE
3BY9aHHS).

Kpumepuu oyenxu padomn yuauiezoca:

5 6aanoe aKTHBHAd © IpaBuikhHag padota
YYarerocd Ha ypoxe, BBEIIONHEHHE 3aJaHHH B BHIC
[IPOEKTOB, BHICOKHH YpPOBEHb 3HaHHS ©0a30BOrO
Marepuana;

4 6a/na — aKTHBHAA, HO HHOTHA ¢ oImmOKaMH paboTa
y4Yamerocs Ha ypoke, cpemHss cIeleHb y4JacTHA B
TPYIIOBLIX U HHIMBHAYANBIOBIX ITPOEKTAX, BRICOKHH
YPOBCHE 3HaHHA 0230BOTO MaTepHana; '

3 6as1s1a — OTCYTCTBHE CAMOCTOSTEIIBHOH aKTHBHOCTH HA
YPOKe, MEHEMAIILHOS yJacTre B paboTe HaJi IPOEKTaMH,
HH3KWH ypOBEHb 3HaHUS 0a30BOro MaTepuana;

2 Danna -— ot1cyTcTBHe paloOTHI HaM HPOEKTaMH,
OTCYTCTBHE 3Hanu# 6a30BOro MaTepHana.

B cnydae ecnm omeHka sBISeTCS CHOPHOM, TO IS
HOBBIIICHWS pe3yjrTald YUWTelRb BIPABEC YUIHTHIBATH
BBHIIOTHEHHE CISAYIOIIUX TpeOOBaHUH K ydalrEMce:

® BelcHHE TeTPaId (HATAYHE B Hell MaTepHana);

® TOTOBHOCTE K YpOKY (BEIIOIHEHHE
3amaumi).

JIOMAIITHUX
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5. ®OHJI OIIEHOYHLIX CPEJACTB

K pazgeny 1
Obpazyvl 8onpocog Ons 6ecedu

1. YcnoBus BO3HMKHOBEHHS H pacrpoCTpaHEHHS 3BYKa. BHAEI 3ByKA.

2. UYacroTa u aMImTUTYa kKomebanHi

3. JiTMHAa BOTHLI K CKOPOCTH pacTipocTpaHeHus KonebaHuii 38yKORO1 BOITHEL

4. TLnoTHOCTE M aKycTHYECKOe CONPOTUBRICHHE cperbl. Heyao0cTBO HCNONE30BaHUs a0COMIOTHRIX
REJIHUHH 3BYKOBOrO TaBCHAA, KOMeDATETbHOH CKOPOCTH, TUIOTHOCTH JHEPTHU ¥ HHTCHCHBHOCTH 3BYKA.
YpoEEHb 3BYKOBOTO NaBieHHA. JlenHOennl.

5. ¥YporeHb nopora YyBCTBHTSJIIBHOCTH yXa H ypoBeHb Ooneroro nopora. HopMsl mpeenbHo
JOIMYCTHAMOIO YPOBHA IlyMa B 3DHTENBHBIX 3aieX. YPOBHH 3neKTpHYeckuX koncOaHni. IToporosbie
YPOBHH _

6. Jlunmeifnas u norapudmuueckas 1wKana yacToT. CTaHAApTHBIE YACTOTHI I AKyCTHYECKMX
H3MepeHHH. CIIEKTphI H3MEPHTENBHBIX CHTHAOR! CHHYCOMAANBHBIH TOH, BOKM(HH TOH, MYJIBTHTOH,
Benbli IIyM U ITOIOCHL EII0rQ LIyMa, 3BYKOBBIE HMITY/IECH '

7. CrexTpbl pe4eBOro W My3biKaJlbHOrO CHrHATOB. BpeMeHHBIE XapaKTepHcTHKHA aKyCTHHECKOIO
CHrHajta

8. Hckaxenus npu 3ByKonepesaude: noTeps aKyCTHUYECKOH MEpPCTeKTHBEI, CMEUIeHHe YPOBHEH,
OrpaHHYeHHe AAHAMHYECKOrQ JHAMA3IOHA, YaCTOTHLIE H HEJIHHEHHBIC HCKAXCHHA, UIYMEI M MOMEXH.
JotycTHMbIE BETHYHHEL HCKAKCHHM,

9. CrpoeHue yxa. Bocopudarre no dactore u ammmityge. [lopor cnplinmMocTd. boleBoH mopor.
KpuBEle paBHOH rpOMKOCTH.

10. Dpdexr MackMpoBKM 3ByKa. DBHuaypaieusid shdexr. pwnmursr crepeodorHuyeckoi
3ByKomepena4. Bocnprarue BpeMeHHBIX 3a/iepaek 3ByKa. HemHHeHHbIe CBOHCTRA cnyxa.

1], TlonsTHe €CTECTBEHHOrO HNP HaTypaTbHOTO 3BYKA. MIHTEHCHBHOCTH 3BYKOBHIX CHTHAJIOB.
ITpocTeie ® cHOKHBEIE rapMOHHYeCKHe CHTHaIbl (TOHBI M co3By4us). LIyMel HIMPOKOMONOCHBIE H
Y3KOIOJIOCHEIe, HenpepslBHEIE H HMMITYJIBCHBIE 3BYKOBHIE CHTHAIEL IIpOCTPaHCTBEHHOCTHL 3BYHAHWH.
Peuenbie, My3bIKaJbHEIC M ITYMOBEIS 3EYYaHHS,

K pazneny 2
Obpasyer pabom

1. 3anmmcate ronoc (CBOW, ONHOKNACCHHKA) IPH TIOMOINH COOTBETCTRYIOHIEro 0bopynoBaHHs.
VYeravoeaTe MEKPOQOH/MHKPOOHE], TIPOBECTH 3aMHCh, COXPAHHTE Pe3yabTaT B dopMare ayarodaiina,
obpesap nuubee. [Iporpammel: Audacity mubo Ardour.

2. Ofpaforats 3anucaHHBId TONOC IPH MNOMOL(H KOMHOpeccopa, BSKBanalzepa, pa3IHIHBIX
JonolnuTeNnsHEIX dddexTor npH HeoOxomumocTH, [Tporpammer; Audacity, Ardour ¢ JOMOMHUTETBHEIMHA
[UTATHHAMH. '

3.  3ammcars 3ByuaHue MHCTpyMeHTa (M0G0 Ha BRIGOp). YCTaHOBMTE MUKPODOH/MUKPOGDOHEI,
[IPOBECTH 3aIKUCh, COXPAHHTE PE3YAbTAT B BHAZE ayanodaiina, obpesap nuindee, HporpaMmer; Audacity
1H60 Ardour.

4. Obpabotaths 3anncaHHOe 3BYYaHHEe HHCTPYMEHTA [IPH IOMOLUH KOMIpeccopa, sKBataifepa,
Pa3/MYHEIX OIIONHHTENbHHX 3ddekToB IpH HeobxomumocTd. [IporpamMbr: Audacity, Ardour c
JOMOIHHTEIIEHLIMH [ITArHHAMM,

5. 1lpoBecTH MHOTOIOPOKETHYIO 3AITHCE {10 OYEPEIH KA YO NOPOXKKY), COXPAHUTE Pe3YIITAT B
suzge ayguodaitna, o6pesas nuiuee. [Tporpammsr; Ardour.
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6. CeectH B Ardour Bce AOPOXKM B IlesibHOE 3BydaHHe, TopaloTas ¢ NAaHOPAMHPOBAHHEM,
koMnpeccueH, skpanaiHzepoM M JONOAHUTEIBEHEIMH dbdextamu. Obpaborats ofiui pesynsTaT NpH
nomoIM 3hberToB Ha MacTep-BelxOfe. PedynpTaT A0/mDKeH OBITH DKCIIOPTHPOBAH H COXPAaHEH B BHJIE
otaensHoro aynrodatina. [IporpaMuer: Ardour ¢ AONOAHATEIRHLIMKE TUTATAHAMMY,

K paznery 3
Obpazye pabom

1. CuuTe3HpOBATE 3BYK C 3aJJAHHBIMH XapakTepHCTHKAMH (110 o6pasily JaHHOTO ayJHO(aina) npu
NOMOLIIK OHOH H3 NOCTYNHEIX TEXHHUK CHHTE3a, BHINOMHAECTCS IPH MOMOLIH BHPTYATEHOIO CHHTE3aTOPA
Yoshimi ¢ Henonszopanuem gevwxrka cnaresa AddSynth, SubSynth anu PadSynth.

2. JlopaboraTh roTOBEIH NpeceT CHHTE3a 3BYKA B HYXXHOM HaOpaBleHWH (cenath 601ee SpKHM H
00BeMHBIM, CIeNIaTh Goiee HATYParTbHBIM H NPHOIHXEHHBIM K SKHBOMY OpPraHy H T.0.). BrinonHseTcs npy
NMOMOWM BHPTYanbHOI'O CHHTe3aTopa Y oshimi, a Takke rardaoB oSpaboTki, nogkmodaeMerx uepes Jack
d1m Ardour.

K paszneny 4

1. HuctpymenToath 3agaHHbIi MIDI-dailt npu noMowy EMEIOIUXCA B PACTIOPSKEHHH YISHHKA
BHDTYaNbHBEIX HHCTPYMEHTOB. 3ananue fenaetrcd B cpexe Ardour. Yucno ronocor — 5-10, ponyckaercs
RoBaBieHHe HYKHBIX YYEHHKY TONOCOR,

K pazpeny 5

1. Habpate npencrasienteifl HOTHLIE dparveny B mosHom obweme. Habpars MoxiHo IO BEGOPY
yueHHKa B cpeae Frescobaldi/Lilypond mato B Musescore.

Ipumepnr 3a0anuii

Famauue 1
Ballade No.1
In G Minor
F.Chopin
Op.23
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